IMPRESARIO

If Wagner is the most difficult mountain to be observed dis-
tinctly, not only due to the lyric vapor in which he so often drowns,
but also because of his non-prehensible morphology, the contours
of Venusberg, one of the last mountains to be ascended by
Wagner, are much more difficult to delimit For it was in the
Venusberg that Wagner made a meeting for himself with the
unique, real and substantial Bacchanale of the imagination.

For all these reasons I have chosen the Venusberg as the summit
of rny first theatrical ascension.

You will see there what is seen in all other ballets: love, death,
vice, virtue . . , all the usual and common happenings, etc.

You will also see the road passing through the grotto of Venus-
berg, the one which proves that all roads not only lead to Rome,
but also serve for the return.

You will see Louis II, Venus, Leda, the Swan, Sacher Masoch
and his wife, Lola Montez . . . etc.. You will see the Nordic and
hunchbacked foresters, worth their weight in gold, since their
humps are filled with real gold Finally, you will see the Three
Graces, with so many graces attached to their anatomies that it
is incredible.

And all this and many other things will you see lighted by the
rising sun of the latest particular sciences of our epoch, especially
psychoanalysis. Thus, if I exalt and render actual Wagners genius
on the one side, I consider that on the other, I pay my tribute to
Freud, who has permitted me to see Wagner.

SALVADOR   DALI

The parasol Dali mentions turned into the dozen or so black
umbrellas which sprang open at, after, and sometimes before
King Louis' death. Incidentally, the subtitle of Bacchanale in the
program for the premiere reads "First Paranoiac Performance/*
Dali himself called the turn.

Some time later we had another delightful encounter with this
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